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The British Invention of Scottish Culture: The First World War and Before

The contents of this essay will turn out to be, I hope, less contentious than its title. The title may suggest to some readers that what follows will be a challenge to the ideas promulgated by Robert Crawford in Devolving English Literature and his edited collection The Scottish Invention of English Literature. 
  This is, in fact, far from being the case.  The intention is rather to offer a reinforcement—albeit a paradoxical one—of the interpretation of cultural and literary history expressed in these works. Crawford’s books have made a compelling and, I think, unanswerable case in arguing that Scots in the 18th and 19th Centuries made a disproportionate contribution to the academic discipline of English and to the definition of British culture more widely. What they show, among other things in their arguments about the significance of the Scottish contribution to the idea of British culture, is the instability of apparently fixed notions of English and British identity—the hybridities and discontinuities that are masked by national designations promising continuity and stability.   Crawford’s arguments about the contested, historical nature of ‘Britishness’ a term that has tended to masquerade as a self-evident national truth, have been crucial. His argument that ‘English literature is a force which must be countered continually by a devolutionary momentum’ offers a sound, sceptical principle on which a fruitful contemporary historiography and productive literary practice might be built.
  Indeed, it is such a good principle that one wonders whether it should be reserved only for the investigation of English literature; whether in fact, the study of Scottish literature and culture wouldn’t benefit from a similar scrutiny.  The self-evident truths of a singular Scottish identity might well be profitably subjected to their own deconstructive, devolutionary turn (something attended to in the Scotlands journal in the 1990s, in which Crawford played a large part). This approach might properly be expected to reinstate regional cultures, to show the significance of distinct local perspectives and practises that have contributed significantly to the complexities of the bigger picture – the importance, say, of the Doric thread in the broad weave of Scottish identity. What such a reinterpretation would also have to show, however, especially if it is to deal with twentieth-century diversities, is the contribution of a different set of identifications – ones that derive not from the regional ‘below’ but from the national and international ‘above’. 

The idea of a Scotland made up from distinct regional perspectives is a relatively straightforward proposition – it could well be the staple of a devolutionary criticism to show the way that a person, say, from Aberdeenshire, formed in the traditional culture of that area contributes to, and is comprehended within, a meaningful idea of Scottish culture. But a devolutionary criticism also needs to attend to those people whose primary identification and formation is less straightforwardly homogeneous – individuals who have been formed, say, in British, colonial, or other transnational contexts but who still feel themselves to be meaningfully comprehended within a larger idea of Scottish culture. Diasporic Scots, Scots temporarily resident in England, immigrant Scots are obvious examples, but so too are those resident in Scotland who prefer the Telegraph to the Scotsman, the Sun to the Daily Record, who listen to Radio 4 rather than Radio Scotland, watch Coronation Street rather than River City, the Simpsons rather than Balamory, who sit for A-levels or have Oxbridge degrees, who worship in chapels or mosques, who support Chelsea before Rangers. Cultural criticism has been eager to embrace this heterogeneity as it pertains in contemporary Scotland, and the debate on Scottishness has benefited immeasurably from it.
  But it is still arguably reluctant to project these ideas back a hundred years – to allow that Scotland at the beginning of the twentieth century was similarly, if not quite as complexly, hybrid as it was at the century’s end.

What this essay intends, then, is simply to ask a few supplementary questions to those addressed by Crawford and the critics who have followed him; to ask principally, what happens to the literature and culture of Scotland after the enterprising Scots of the 18th and 19th centuries have successfully exported aspects of their culture and forged a British literary canon and culture according to its lights?  Is it reasonable to assume that after such an astonishing contribution there remains a recognisable, autonomous Scottish culture – a culture springing clean, so to speak, from its local sources and flowing as a replenishing current into the turbulent waters of British culture.  Can Scottish culture really have remained substantively unaltered – hybridising a culture to which it was subaltern yet remaining resolutely elemental and pure itself? Or should the model be more like that of a feedback loop—in which modification of the whole by one element results in a compensatory modification of that element too. To put this more straightforwardly - how far is it possible for Scots to contribute significantly to British culture and yet remain profoundly unaffected by it?  How long before the medium in which Scottish individuals are formed and in which they express themselves might properly be thought of less as an autonomous culture and more as a node of the hybrid British and international cultures which the Scots themselves had done so much to create?

These are questions that continue to be asked and contested today, but which are even more pertinent to the Scotland of the years leading up to and including the First World War – a time when its commitment to the United Kingdom was unprecedentedly strong. A point that needs no emphasising is that at the turn of the 19th and 20th Centuries, Scotland was contributing massively to, and profiting substantially from, the British imperial project.  At the same time its culture was doing what cultures do – painting, almost without being aware of it, a composite self-portrait, a representational idea of itself with which the nation might live comfortably. It might not be a surprise to find such a self-portrait exhibiting here and there the influence of this British imperial connection – the influence, say, of Scots engaged in British and international matters. This is the argument Paul Maloney makes in the context of the music hall of the period: that ‘the stage projection of Scottish identity that evolved in music hall was at least partly refracted through the eyes of the returnee from the outside world, through the experience of having been a foreigner in a foreign land.’
 It might also be no surprise, however, to see a more persistent and complex influence – the sense of an identity being constructed, self-reflexively, under the gaze of the dominating British culture, shaping itself not only according to its own needs and the explicit demands of British culture, but also dialogically in anticipation of the implicit demands of the dominant partner. 

Pre-war Scotland in British Culture

To begin with the expatriate re-invention of Scotland: perhaps the most notorious example is that of the literature of the Kailyard.  One of the most persistently outraged complaints against the movement (a dour brother to its colourful, if malign sister, Tartan) is precisely that it is seen as a craven attempt at ingratiation – the work of a latter-day parcel of rogues who have sold their nation’s culture into sentimental servitude for an indecently small pile of English silver.
 Its major players, William Robertson Nicoll, J. M. Barrie, Ian Maclaren, Annie S. Swan, (S. R. Crockett is the exception) were writing and publishing their sentimental tales of small town Scottish life as residents of England - all were associated with Robertson Nicoll’s British Weekly (published in London) and were published by the London company of which he was chief editor, Hodder and Stoughton.  This, allied to the fact of their popularity in England and America, has been taken as evidence of the movement’s fundamental dishonesty. For George Blake, Kailyard’s offence, alongside its literary weaknesses, was to expose its small town sentimentality to the glare of a patronising metropolitan audience - to pass off a stereotype of Scottishness in London that would be unacceptable in Auchtermuchty.
 This would also become the basis of Hugh MacDiarmid’s critique of Harry Lauder. For MacDiarmid, ‘the Harry Lauder type of thing is so popular in England . . . because it corresponds to the average Englishman’s ignorant notion of what the Scot is.’  He continues, ‘“Lauderism” is, of course, only the extreme form of those qualities of canniness, pawkieness and religiosity, which have been foisted upon the Scottish people by insidious English propaganda, as a means of destroying Scottish national pride, and of robbing Scots or their true attributes which are the opposite of those mentioned.’
 What Blake and MacDiarmid are rather reluctant to confront, though, is that Kailyard and Lauder, manufactured as they were south of the border, were at least as popular in Scotland as they were abroad. MacDiarmid tried to explain away Lauder’s apparent popularity in Scotland, by arguing darkly that ‘there are plenty of non-Scottish people in Scotland to supply him with the necessary audiences.’
  Regardless of the way the Scottish audience was constituted, Kailyard was not only a version of Scottish culture repackaged for export - it was also in a meaningful way a British interpretation of Scottish culture that many Scots seemed happy to import and accept as their own. Whether we like it or not, many Scots willingly embraced Kailyard and Harry Lauder before and during the war, just as they did The Sunday Post after it.  As the willing consumers of such cultural production these Scots were consenting to, and helping to construct a culture that had been formulated out of the conditions of Union.

It has proved easy over the years to dismiss Kailyard and turn it into the academic version of a music-hall joke.  A second expatriate invention of Scotland from the same period is arguably harder to set aside so easily.  This concerns the work of John Buchan, in many ways the archetypal Imperial north Briton. Buchan was a son of the manse, educated at Glasgow and Oxford, a lawyer and imperial servant with Lord Milner in South Africa, and then, from his Oxfordshire domicile, an administrator, politician, writer, and general pillar of the British establishment.  At the same time, he was a proudly patriotic Scot: a serious collector of Scottish ballads and an important vernacular poet; editor of The Northern Muse (1924); the man who a young Hugh MacDiarmid courted and flattered as the ‘Dean of the Faculty of Contemporary Scottish Letters’.
  The curious way in which Buchan discovered this passion for his native literature and culture, and the perspective from which he subsequently viewed it, is described in his autobiography, Memory Hold-the-Door (1940):

Oxford enabled me to discover Scotland.  Before I came up I had explored a great part of the Lowlands with the prosaic purpose of catching trout; but apart from my own Borders, the land, though I was steeped in its history, made no special appeal.  Scottish literature, except in the ballads and Sir Walter Scott, was scarcely known to me, and I had read very little of Robert Burns.  But now as a temporary exile I acquired all the characteristics of the Scot abroad.  I became a fervent admirer of Burns and a lover of Dunbar and the other poets of the Golden Age.  I cultivated a sentiment for all things Scottish and brought the Highlands and the Isles into the orbit of my interests.

This experience is hardly untypical – many, if not most, of the published Scottish soldier poets of the war had a similarly ambiguous relationship to Scotland; one fostered as much by an education or residence in England as by exposure to Scottish culture.  Among such writers who arrived at a defining Scottishness by way of a wider British formation can be counted Ian Hay, Hamish Mann, Alexander Robertson, Charles Hamilton Sorley, and Robert W. Sterling.  Ewart Alan Mackintosh – the man who wrote perhaps the most striking ‘Scottish’ poem of the war ‘Cha Till MacCruimein’ – is a writer very much in this mould.  Born and brought up in Brighton of a Scots father and English mother, and educated in Brighton and at St Paul’s school in London, Mackintosh only fully discovered and articulated his ‘Scottishness’, like Buchan, at Oxford.  His poetry shows that he became a devoted Scot for the rest of his short life, but it also shows that he started out as a rather straightforward public-school Englishman.

What is perhaps most significant here is that Buchan and Mackintosh exhibit, not a return to a forgotten childhood culture, but rather the reinstatement of a culture that has been absent to them for much of their lives.  In Memory Hold-the-Door Buchan confirms what is manifest in his other writing, that his early immersion in literary culture was into a British, predominantly English literature: the literature of Bunyan, Isaac Walton, the Elizabethans, and Wordsworth, along with that of Burns and Scott (pretty much the shelf of literature that Richard Hannay carries with him through his travels in Buchan’s Mr Standfast). As such, Buchan’s construction of a Scottish national literature is heavily inflected with this British idea – with the influence of a conception of ‘British’ literature that had, rather paradoxically, as Crawford has shown, been created largely through the efforts of Scotsmen. In a particularly interesting passage in Memory Hold-the-Door, Buchan illustrates this paradox by citing Wordsworth as a major source of childhood inspiration, calling his work the 'authentic voice' of the Border Scotland in which he grew up. 
  This makes sense geographically and linguistically: Wordsworth’s lakes were much nearer Buchan’s borders than were the highlands of Sir Walter Scott, and Wordsworth’s poetry was written in a language that resembled Buchan’s own much more than, say the poetry of the Gaels or Shetland Scots. Buchan’s assertion only sounds odd if we are thinking about the dissemination of culture along too narrowly nationalistic lines.

Kailyard represents, as many commentators have noted, the attempt to recover a mid-nineteenth-century Scotland, that has been directly experienced by its protagonists or has at least been retailed to them in their childhoods - albeit a Scotland that was rapidly disappearing by the end to that century.  Kailyard writers might, then, be said to be engaged in the recovery and propagation of memory, however sentimentalised or idealised that memory is.  Buchan and Mackintosh, one generation removed, have few such memories and instead are impelled to construct one out of what is effectively a British literary tradition.  What they have in common with the Kailyard writers, however, is their British perspective: their remembered Scotland is one that is created in their absence from it.  It is, in other words, a Scotland of the British mind.

It might be argued that such a condition is limited only to those, like Buchan, Lauder, and the Kailyard writers who had chosen to make a living abroad.  I want now to turn to components of the national culture in Scotland itself to see whether such an argument can be applied here also. On the face of it, this seems a harder proposition to argue.  There was, in the years immediately before the First World War, something of a revival within Scottish culture of a self-consciousness about the nature, especially the historical nature, of Scottishness - which is to say there was a lot of cultural activity geared to the perpetuation of the national memory.  There was a flourishing, and increasingly federated group of societies devoted to Scottish antiquarianism - to the propagation of Scottish historical texts and the teaching of Scottish history and literature. A work published in 1909, Charles Sanford Terry’s Catalogue of the Publications of Scottish Historical and Kindred Clubs and Societies 1780-1908, testifies to the extent of contemporary work in historiography and other forms of cultural recovery, showing that there were some twenty seven clubs and societies currently active in these fields.  Some of these had begun or consolidated in the last twenty years of the nineteenth century, groups such as the Scottish Text Society (1882), the Scottish Historical Society (1886), and the Burns Federation (1885). Many others came into being in the new century - quite a number around 1907, the bicentenary of the Union. In 1906 the Scottish National Song Society and the Scottish Modern Arts Association came into being.  In the bicentenary year the St Andrew Society was formed - in the attempt, in its own self-description, to ‘place the history of Scotland in its true light’.
  It would take a central role in trying to confederate several of these historical societies in the Conference of Scottish Societies which began in 1909.  1907 also saw the beginning of a scheme that would act as a focus for much of this national-cultural activity in the West of Scotland before the First World War - the campaign to create a chair in Scottish History and Literature at the University of Glasgow. Between New Year’s Day 1907, when the idea was first mooted in the Glasgow Herald, and 1913, when the chair was finally established, the scheme generated much popular discussion of Scottish cultural issues, particularly issues of national education in Scottish history and literature, and led directly to the lucrative 1911 Exhibition of National History, Art and Industry at Kelvingrove Park in Glasgow - itself an important prompt to the perception of Scotland as both a nation with a strong, independent cultural history and a leading part to play in the modern, imperial world.

Hand-in-hand with this revival came an upsurge in publications of a self-consciously Scottish inclination: the publication of synoptic histories such as Peter Hume Brown’s three-volume History of Scotland (1899-1909), Andrew Lang’s four-volume A History of Scotland from the Roman Occupation (1900-1907), Sir Henry Craik’s two-volume A Century of Scottish History (1901). Literary-historical scholarship also flourished in works such as T. F. Henderson’s Scottish Vernacular Literature (1898), J. H. Millar’s A Literary History of Scotland (1903), and William Harvey’s Scottish Chapbook Literature (1903).  Magazines and newspapers with a nationalist perspective appeared too. In Glasgow the Scottish Patriot newspaper was published between Feb.1903 and Jan. 1906.  In 1907 the St Andrew Society began publication of the journal Scotia, which ran until 1911.  The Thistle, another newspaper dedicated to national issues, began publication in 1908, and would carry on throughout the First World War, until it ceased publication in 1918.  There was an attempt, too, in 1914 instigated by the Glasgow St Andrew Society to establish a Scottish national theatre along the lines of the Irish national theatre – an attempt that had to be put on hold by the war.

On the face of it, such cultural activity suggests the stirrings of a thriving self-confident and above all national culture.  But looked at more closely, what one sees is not the expression of a vital culture welling up from below, but rather the revival of a historical culture being imposed from above - from a safe place within the establishment of Union.  For the protagonists in this revival are almost without exception the bourgeois products of the British union, whose interests lie not in challenging that union but rather in talking up their part in it - in strengthening their hand at the tables of the United Kingdom and its empire.  What these revival bodies may be seen to represent, in other words, is the continuation in cultural politics of the Unionist-Nationalism that Graeme Morton has discerned in early-Victorian Scotland.
 With dinners that featured loyal toasts, telegrams to the king, and the flying of the Union flag bodies like the St Andrew Society were keen to advertise their distance from political nationalism. Their major emphasis was not on dissension or even devolution, but rather on inculcating a knowledge of, and pride in, the part played by Scotland in the British project.  The Scottish Patriotic Association (formed at the beginning of the century), for example, had stood, in the words of its second president, George Eyre-Todd, ‘for the proper presentation of Scottish history in Scottish Schools and the proper quartering of the royal arms when used in Scotland, and it stood against the use of the terms “England” and “English” when “Britain” and “British” were meant.’
  A limited set of objectives that hardly threatened the integrity of the union, reminiscent as they were of the classic agenda of the lapsed National Association for the Vindication of Scottish Rights.  The Glasgow St Andrew Society – with which Eyre-Todd was also closely involved – similarly proclaimed its mission in classic, unthreatening unionist-nationalist terms, as “the guarding of the honour and dignity of Scotland, the vindication of Scottish rights in the British Union, the encouragement of the study of Scottish history and literature and the correct use of national names, and the securing Scotland of due recognition in all matters of Imperial heraldry.”
 The Conference of Scottish Societies was bold enough to intervene in the 1910 General Election, by sending a questionnaire to Scottish parliamentary candidates of all parties.  The questions it asked, however, were markedly anodyne and followed what was by now a recognisable pattern.  The first point requested of candidates that they ‘call attention to any violation of the Treaty of Union of 1707, by the use of the terms ‘England,’ ‘English,’ and ‘Anglo,’ for ‘Britain,’ ‘British,’ and ‘Brito,’ in official document or official utterance, and if the misuse is not corrected, formally protest against it?”   An article in Scotia detailing the questionnaire duly “noted that none of the questions have verged upon party politics, such being taboo amongst the patriotic societies.”
 Members of the Glasgow St Andrew Society were reminded of this impartial stance at their annual dinner in 1913, when Eyre-Todd, as president, noted that “the society had kept out of anything to do with politics.”


The general effect of this unionist rediscovery of Scotland’s history and literature was to constitute Scotland’s culture as historical rather than actual.  The emphasis on the recovery of Scottish historical culture meant that the contemporary culture of Scotland - the books currently being read, the plays and variety performances watched, the films attended, was neglected.  Eyre-Todd’s survey, The Glasgow Poets (1903), offers a case in point.  The book concentrated on historical poets from the eras of Burns, Scott, and the Whistle-binkie.  One or two living poets were included, but as the youngest of them was born in 1844, the book gave the unfortunate impression that Glasgow poetry had more or less turned up its toes along with Queen Victoria.  This is a general characteristic of surveys of Scottish literature in the period, from Henderson’s Scottish Vernacular Literature to Gregory Smith’s Scottish Literature: Character and Influence (1919) - books which end their substantive content around the time of the death of Scott, and which treat the literature of the subsequent seventy years, if at all, in a hurried, half-embarrassed postscript.  Henderson’s book ends with Allan Cunningham, who died in 1842.  Gregory Smith deals with literature after Scott in what he describes as ‘A Modern Epilogue’ of thirteen pages.  He begins this epilogue with the opinion that 

Modern conditions seem to put the thesis of a well-defined and sustained Scotticism to a very severe test, if not to make it preposterous for any time after the eighteenth century, when the Scot encouraged himself to forget the differences as best he could.  The literary historian finds, as he passes from Hume to Sir Walter, that it is increasingly difficult to segregate his ‘Scottish’ writer, and that he has often no better excuse for a label than the accident of birth or residence, or the choice of subject or dialect.  The public to-day, whether of London or Edinburgh, does not trouble itself about the matter, except when, roused by the accent of Drumtochty, it convinces itself that it hears the ‘true Scottish note.’
  

The wry dig at the Kailyarder Ian Maclaren’s ‘Drumtochty’, and the scare quotes around ‘Scottish’ and the ‘true Scottish note’, mark the depths of Gregory Smith’s scepticism about the possibility of an authentic contemporary Scottish expression. Scottish literature in this view becomes firmly a historical category—an activity that has had its day, rather than one that is flourishing.  It is this opinion which T. S. Eliot picked up, and which encouraged him—infamously—to employ the past tense when he reviewed Gregory Smith’s book under the title, ‘Was there a Scottish Literature?’
 Something like this attitude could also be found in discussions of Gaelic literature.  When the Aberdeen Free Press supported the establishment of a lectureship in Celtic at Aberdeen University in 1914 it was with a recognition that the post should be one of cultural archivist rather than revivalist.  The paper took for granted the imminent death of the Gaelic language, and employed a rather tasteless irony in applying the refrain of ‘MacCrimmon’s Lament’ to its situation:

Were a good body of prose literature compiled in the next decade or two, the Gaelic language when it dies might be handed over with credit to the Celtic scholar, who could then continue his peaceful labours – ‘gu la na cruinne.’

This kind of anthropologising of aspects of the national culture can also be seen in one of the more bizarre exhibits at the 1911 Exhibition in Kelvingrove Park. The exhibition’s organisers had built, near the crest of the park’s hill, a mock-up of a typical West African village, complete with real ‘West Africans’ - a well-meaning but patronising expression of curiosity about an alien and exotic culture.  A similar community of Laplanders was installed by its side in a so-called ‘Arctic Village’.  This was a not uncommon aspect of such contemporary expositions—the largest exhibit at the World’s Fair at St Louis in 1904, for example, had been a Philippines Pavilion which featured some 1200 Filipinos.
  What was, however, unusual, was an analogous, anthropologising approach to the indigenous culture.  For at the Kelvingrove exhibition, at the bottom of the hill near the Kelvin, was another mock-up, this time of a typical Scottish Highland village complete with real Highlanders.  Like the other exhibits, this was intended to introduce, through the display of crafts and other traditional activities, an unfamiliar and quaint culture to the interested spectators.
  This is slightly surprising, even shocking when one thinks through its implications – perhaps even more shocking when one realises that the idea was still current in 1938, when a similar highland ‘Clachan’, intended, as the official guide put it, to give ‘some impression of the real old Scotland’, was exhibited at the 1938 Empire Exhibition in Glasgow.
 But how far actually is this from the contemporary attitudes of the Doric Revival, the Kailyard, or the Conference of Scottish Societies - groups who are concerned not with working within a hybridised contemporary culture, but rather in constructing the simulacrum of a ‘native’ culture whose language its members no longer speak and a way of living by whose strictures they are no longer bound?

Popular Literature and the War

As T. M.  Devine has noted, one of the key (but paradoxical) ways in which the Scots could free themselves of the anxiety expressed early in the nineteenth century by Sir Walter Scott that ‘what makes Scotland Scotland is fast disappearing’ was service in empire and the military.  As Devine puts it: ‘The British Empire did not dilute the sense of Scottish identity but strengthened it by powerfully reinforcing the sense of national esteem and demonstrating that the Scots were equal partners with the English in the great imperial mission.’
  

The First World War offered an opportunity to reassert this sense of identity - to further the reputation of the Scots martial tradition and to reinforce the importance of Scottish economic and technological prowess to the ongoing project of Union.  Scots expressed that commitment by volunteering in disproportionately high numbers in the early stages of the war.  They also contributed disproportionately to national appeals, such as the ‘Tank Banks’ - the citizens of Glasgow took great local and national delight in outdoing English contributions to this fund.  In one week in January 1918 Glasgow businesses and individuals trumped all other British municipalities by putting £16 million into the fund - ironically, helping to finance tanks of the type that would make a rather less welcome return to the city in January 1919.
  Glaswegians continued to contribute financially to the propagation of imperialist iconography, such as the magnificent statue of Lord Roberts in Kelvingrove Park, erected in 1916 - paid for by a ‘Lord Roberts Flag Day’ on 26 December 1915 in which almost £20,000 was collected from the Glasgow public.
  Even the ploys used in recruiting played ambiguously on British as much as Scottish identity. The phrase much bandied about in recruiting literature in the early days of the war, ‘Scotland for Ever!’, was much less a claim for Scottish independence than a recognition that the nation’s survival depended on the continuing health of the United Kingdom. 
  Similarly, the recruiting propaganda of the People’s Journal, seen in its cartoons and illustrations, was keen to employ a nationalistic iconography, but did so to emphasise union rather than separation.  A classic example is the cartoon used to publicise the paper’s distribution of Lord Kitchener’s famous message to the men of Great Britain in 1914.
 Robert the Bruce is a key figure in the foreground, but he is acting in the scene as the gatekeeper to the figure of Brittania.  It is she that the crowd of enlistees mob – she for whom the spirit of Bannockburn must be revived. This is manifestly an example of what a wartime editorial in the Glasgow Herald described as ‘the Scottish patriotism that nourishes and intensifies our Imperial patriotism’.

Along with men and matériel, the other thing the Scots contributed was a literature highly supportive to the union’s cause - seen in particular in the work of three of the best-selling writers of the war Ian Hay, John Buchan, and R. W. Campbell - whose works all sold in significant numbers in Scotland, England, and (especially in the case of Hay) in North America.
  The works I have in mind here are Buchan’s wartime Hannay novels, The Thirty Nine Steps (1915), Greenmantle (1916), and Mr Standfast (1919), Campbell’s Private Spud Tamson (1915) and Sergeant Spud Tamson V.C. (1918), and Ian Hay’s The First Hundred Thousand (1915) and Carrying On (1917).  What these works hold in common is a commitment to an idea of Britishness in which the Scots continue to have a large part to play.  The presiding metaphor of these novels is one of integration. Buchan’s Hannay is the classic imperial Scot - a Scots South African - whose first duty is to the defence of the British motherland and its imperial mission.  In each of his wartime appearances he acts as the focus of a broad federation of individuals from the English-speaking nations – Scotsmen, Englishmen, Ulstermen, Americans, South Africans – who combine in effective resistance against the European and Oriental tyrannies of the enemy.  Buchan’s fiction of this period can be seen as a kind of extended exploration in culture of the politics of Imperial Federation (it is significant, perhaps, that the only English-speaking people who don’t get included in Buchan’s imperial big tent are the Irish – who are most memorably caricatured in the demonic figure of Dominick Medina in Buchan’s post war Hannay novel, The Three Hostages).  Campbell’s Spud Tamson is also a liminal product of Britishness - an unemployed Catholic from the Glasgow slums - who discovers his sense of self, and his self respect, through service in the British Army - a process that Campbell has him continue after the war, when Tamson emigrates to Canada and becomes a mounted policeman in Spud Tamson Out West (1924).  As with Buchan’s character (and the heroes of the evangelic adventure fiction of Victorian and Edwardian Britain) it is service to the British imperial ideal that is the making of Spud Tamson.   This is the argument too of the best-selling work of Scottish fiction produced during the war, Ian Hay’s The First Hundred Thousand, a book that follows a Highland New Army battalion from the first days of their formation to their terrible blooding at the Battle of Loos.  The book’s central idea is expressed by what Hay’s narrator calls ‘the British virtue’: the tenacity that is created by united endeavour which welds together the disparate Scotsmen into a coherent British unit.  He describes the soldier (significantly personified as Tommy Atkins rather than Jock) formed by this process: 

Well, when he joined, his outstanding feature was a sort of surly independence, the surliness being largely based upon the fear of losing the independence.  He has got over that now.  He is no longer morbidly sensitive about his rights as a free and independent citizen and the backbone of the British electorate.  He has bigger things to think of. . . . He is undergoing the experience of the rivets in Mr Kipling’s story of The Ship that Found Herself.  He is adjusting his perspectives.  He is beginning to merge himself with the regiment.

What is, however, significant about the work of all three writers is the way that each book, for all its emphasis on the need for British imperial integration, maintains a strongly expressed Scottishness.  In the Spud Tamson books this is seen not only in the expressions of national pride, but also in the widespread and self-conscious use of the vernacular voice throughout.  It is seen, most obviously, in The First Hundred Thousand in some of the classic markers of unionist-nationalism.  The real-life Argyll and Sutherland Highlanders in which Hay served become the fictional ‘Bruce and Wallace Highlanders’.  This is, as Graeme Morton has suggested, the classic gesture of unionist nationalism - the appropriation of the heroes of the Wars of Independence to the cause, not of separation, but of Union. And towards the end of the novel, on the eve of the Battle of Loos with which the book culminates. Hay’s Captain Blaikie articulates a strong national pride alongside his manifest commitment to the British imperium:

It was quite dark now.  The horizon was brilliantly lit by the flashes of big guns, and a continous roar came throbbing through the soft autumn darkness.


‘If this thing goes with a click, as it ought to do,’ said Wagstaffe, ‘it will be the biggest thing that ever happened – bigger even than Charlie Chaplin.’


‘Yes – if!’ assented the cautious Blaikie.


‘It’s a tremendous opportunity for our section of “K (1),”’ continued Wagstaffe. ‘We shall have a chance of making history over this, old man.’


‘Whatever we make – history or a bloomer – we’ll do our level best,’ replied Blaikie. ‘At least, I hope “A” Company will.’


Then suddenly his reserved, undemonstrative Scottish tongue found utterance.


‘Scotland for Ever!’ he cried softly.

There are particular reasons why this Scottishness is emphasised; a dominating one is the demand of propaganda.  All three of these writers were serving officers in the military when these books were written.  Buchan was the head of the Department of Information in 1917, and as Imogen Gassert has recently shown, was involved not only officially, but also through his work as a director of the Edinburgh publishers Nelson’s in covertly disseminating propaganda in Europe and the United States.
  Hay was, after the success on both sides of the Atlantic of The First Hundred Thousand, a popular speaker in the USA - spreading at the behest of the Department of Information - the allied message to the United States. 

One of the main efforts of the propaganda war was to portray Germany as effectively a Prussian monoculture , a state whose culture has reverted to barbarism under the influence of a humourless, rationalising militarism.
 In contrast to this, the British fostered a rhetoric of diversity, constructing a carefully contrived image of disparate peoples joining together in almost amateur fashion against this monstrous Prussian military machine. The ‘natural tendency’ of the British, according to another propagandist, the historian H.A.L. Fisher, was to ‘side with the pigmy . . . menaced by the giant’.
  In such a climate, the perceived otherness of Scottish culture, instead of standing as an impediment to alliance becomes an important statement of that alliance's strength in diversity.  As such it offers reassurance not only to the constituent parts of Britain and its dominions, but also makes an implicit claim to the pluralist United States (to which a great deal of wartime propaganda was aimed before 1917): portraying America's choice as one between a philosophically-narrow German statism and the loose, pragmatic confederation of nations ranged against it.  It was thus in the British interest to maintain a distinct Scottish identity and to support the publication of works like those of Hay and Buchan which suggest not only that the British Empire is the guarantor of that identity, but also to portray individuals who like Buchan, only truly discover the extent of their Scottishness through service in the British cause – who discover that it’s through being British that they truly become Scottish.

Material process and the national culture - the People’s Journal

This, of course, is an idea that could not have come about in isolation.  Instead, it is clearly derives from the cultural discourses of unionism - and in particular, their assertion of a strong Scottish identity vouchsafed by the Union.  What it also points to, however, is a shift in Scottish culture itself in the twenty-five years or so before the First World War – a shift which, I think, requires a rethinking of the ways in which we think about so-called ‘national’ cultures in this period.

This begins from a straightforward observation: that the culture of Scotland and the idea of what constitutes ‘Scottishness’ is manifestly different in 1918 from what it was in 1818 or 1718.  It is possible to account for this change by constructing an evolutionary history of Scottish culture – to see such changes as simply ones of degree rather than of kind.  To do this, though, is to risk sounding a Hegelian note – to treat the history of Scotland as the gradual coming to consciousness of a national spirit or idea.   This satisfies some of the needs of political nationalism, but it does so at the cost of simplifying the historical account of the cultures of the country.  

It also fails to take account of the tremendous changes that were taking place in the material production of culture in the late 19th and early 20th Centuries. The classic case is the development of mass print culture. This is the area that, as Benedict Anderson has famously argued, is fundamentally related to the way nations conceive themselves: the way they imagine themselves as a community.
  In the Scottish context, one of the most significant components of this culture was the popular press.  As William Donaldson has shown admirably in Popular Literature in Victorian Scotland, that press, especially as manifested in the People’s Journal of Dundee, had in the 1860s and 70s, made a real contribution to the construction of a vernacular culture in the East of Scotland – a culture in which the vernacular was the medium of reporting and analysis as well as fiction and poetry.  As Donaldson also notes, the People’s Journal had by the First World War become one of Britain’s biggest-selling weeklies, with a circulation of around a quarter of a million.  Where his account might be said to fail to tell the whole story, however, is in an elision of these two facts.  The paper did for a time embody a vital vernacular culture, and it was by the early twentieth century a vastly popular paper.  But it was never both of these at the same time – for though its title remained the same, the paper could be seen to undergo distinct phases in its development.  The uncomfortable truth that Donaldson glosses is that the more popular the paper became, the less was its commitment to vernacular Scottish culture. The paradox of the People’s Journal, as I hope to illustrate, is that in the process of becoming a truly national paper it stripped itself of most of its recognisable markers of nationality.

Another awkward fact not dwelt on in Donaldson’s account is that John Leng, the founder of the People’s Journal and proprietor of the Dundee Advertiser group was actually an Englishman.  He came, in fact, from Hull, where he had begun his journalistic career firstly as co-editor with Charles Cooper of the Hull Grammar School magazine, and then at the Hull Advertiser.  Cooper also began his professional career at the Hull Advertiser before eventually moving north of the border to become one of the Scotsman’s most celebrated editors – overseeing the paper for nearly thirty years, from 1876-1905 during which time it moved from being a staunchly Liberal, pro-devolutionary, paper to a solidly Unionist one. The fact of Leng’s Englishness, of course, doesn’t invalidate Donaldson’s claims about the substantive Scottish content of the paper.  What it does, though, is cast those claims in a slightly different light.  Leng clearly belongs, like the Scotsman’s Cooper or the Glasgow Herald’s Charles Gilchrist Russell, to a British-wide provincial newspaper economy.  Like all provincial news proprietors he has a commercial as well as a civic interest in fostering a distinctive self-identifying reading community. Leng’s decision to employ vernacular Scots in the early years of his paper then, shouldn’t be seen simply as a gesture of commitment to a local culture (although this is undoubtedly present and is vouchsafed by Leng’s liberal views) but might also be regarded as a hard-headed economic decision to build a group of interested, loyal consumers.   Leng was keen to build a sense of community, but this was as much a community of customers and consumers as it was citizens. Significantly, perhaps, one of Leng’s early innovations for his Dundee newspapers was to open, in 1870, a London office of the Dundee Advertiser with a direct telegraphic link to the main office. His was clearly much more than a parochial, community-building interest.

Donaldson makes much of the participatory nature of the Leng papers – for example, its fostering of writing competitions – and takes this as evidence of a desire to create a culturally cohesive community.  A more cynical view is to see it as a clever technique for maintaining customer loyalty.  To see it in this way is to see how closely it fits in with many of the practices of the ‘New Journalism’ sweeping across newspaper culture in Britain and America in the late-nineteenth century. In the early days of the paper it is arguable, as Donaldson contends, that competitions had been part of an attempt to construct a participatory vernacular community.  But by the twentieth century such competitions and such participation were plainly being used more cynically as a way to generate income through the building of dependant, brand-loyal readerships.  This was the key to the success of George Newnes’s Tit-Bits and would be an important factor in the rise of the Associated Newspaper group of Alfred and Harold Harmsworth (later Lords Northcliffe and Rothermere). Alfred Harmsworth’s creation of the Daily Mail and proprietorship of The Times all grew from his intial success with Answers (originally Answers to Correspondents on Every Subject Under the Sun).
 The model employed here is not that of William D. Latto’s imagined community of vernacular speakers, but the brand-loyal consumer identified and exploited by the anglo-American New Journalism.  The News of the World, too, profited from this participative consumption: before the First World War George Riddell, the paper’s manager (and a close friend of Annie S. Swan), had decreed that all the paper’s competitions had to be at the very least financially self-supporting – that they had to raise in entry fees at least as much as they gave away in prizes. 
   The ways in which competitions were being organised in the People’s Journal and its sister paper the People’s Friend before the war suggests that this had for some time been the principle on which those papers’ competitions had been organised.  This is, I think, a device similar to the telephone polling that goes on in contemporary reality-television programmes such ‘Big Brother’, ‘Pop Idol’ and ‘I’m a Celebrity Get Me Out of Here’. From one point of view the encouragement for audiences to phone in or text their opinions and votes suggests an increasingly participatory, democratic programme making; from another point of view these are cynical ploys to defray the costs of the programme and to project the illusion that isolated viewers are somehow a part of the process they’re seeing up on the screen.

The second innovation of the People’s Journal at the end of the nineteenth century, was the introduction of the technique now known as editionising.  That’s to say, the printing of regional variants of the main paper - variants which carry the brand name and much of the content of the main paper, but which have scope for the publication of local stories.  At the turn of the century there were some dozen or so variants of the People’s Journal being produced across Scotland for consumption from the borders to the islands, as well as an Irish edition aimed at readers in Ulster.
  The production of this form of local/national paper, along with the need to compete with papers being produced in the Central Belt, England, and Ulster, meant that its local identity and use of vernacular became attenuated.  Standard English became the staple of reporting, and while there were still columns and occasional poems in dialect, the language of the newspaper became the recognisable Anglo-American journalese characteristic of the New Journalism. Much of the dialect and self consciously ‘Scottish’ element that remained was provided by the Kailyard writer ‘David Lyall’, the secondary nom de plume of the writer better known as ‘Annie S. Swan’ – Mrs Burnett Smith – doyenne of the People’s Friend and herself a long-time resident of Hertfordshire.

The New Journalistic formula called for a mixture of sensational reporting, human interest, and sport, and this became the pattern to which the People’s Journal conformed. This was a process that had started well before the war – and not as has sometimes been stated between the wars.  A more-or-less random collection of headlines from the pre-war People’s Journal perhaps tells its own story about the idiolect of the paper and its reporting imperatives. One story, early in 1914, detailing a disaster in Calumet, Michigan, appeared under the paper’s favoured triple-decker headline: ‘Bodies Piled from Floor to Ceiling: 72 Persons’ Mad Stampede to Death at Festive Gathering: Labour Leader Abducted and Wounded’. Other examples from 1914 include: ‘White Slavers in Scotland: Extraordinary Affair in a Train: “Come to London”’, which headed a story of a Dundee girl propositioned, seemingly fairly innocuously, by a young man on a train; ‘Fatal Slash after Singing Song: Young Wife’s Head Severed from Body: Husband’s Crime’, concerning a murder in Preston; and another dealing with the attempted suicide of a foreign sailor in Glasgow, headlined, ‘Don’t Cry, Ellen, It was for You I did it: Infatuated Sailor Shoots Himself in Glasgow: Because his Love is Flouted.’  This New Journalistic style of popular stories in the idiom of journalistic English had, then, begun well before 1914. War, however, did nothing to halt it.  An example from the national edition of the post-war People’s Journal (1923) makes the point. This is a reported first-person account, from 1923, of an act of bravery made by a 17 year-old Station-Assistant at Partick Cross underground station in Glasgow:

For a moment I was a bit taken aback.  Then I recalled that a train was about due, and that the man was in imminent danger of death.  I could already hear the train approaching, and I knew there was not a minute to lose.  So I jumped on to the line, and ran along to where the man had come to a stop.  His clothes by this time had been torn from his back, and he was in a helpless condition.

Formulations such as being ‘taken aback’, fearing the ‘imminent danger of death’, having ‘not a minute to lose’, and being ‘in a helpless condition’, are plainly the clichés of low journalism rather than the utterances of a living vernacular. It is possible that this working-class Glaswegian was already so acculturated to the language of popular journalism that it had become his mode of expression, or had read enough newspapers to know how to address a journalist in his own language, but perhaps much more likely that the reporter had routinely translated his idiom into one more immediately recognisable to the paper’s readers. Even if we can assume – safely, I think – that people still spoke a recognisable Scots vernacular, what is clear is that by this time they preferred not to read it.  The People’s Journal continued to fulfil Donaldson’s criteria of ‘writing produced in Scotland for Scottish readers through the medium of the Scottish press’,
 but in spreading beyond the Doric dialect communities of the North-East it had of necessity to seek the medium of a common denominator.  That denominator was not a synthetic Scots, but rather the standard tabloid English of the New Journalism.

The key point to note here, again, is one that is fundamental to our understanding of culture and, in particular, the way we construe national cultures.  From one point of view, it is possible to argue that what is happening here is a form of cultural imperialism, the eradication of an indigenous culture by a powerful and alien dominant culture – what MacDiarmid called ‘insidious English propaganda’.  But to think this way is to slip into what I have been calling for convenience, Hegelianism, that is to say, the belief in the ideational reality of national cultures – the notion that there is an ahistoric national spirit (what Hegel in The Philosophy of History calls ‘a National Genius’ and ‘a determinate and particular Spirit’) to which actual historical national cultures conform to a greater or lesser degree and through which they come fully to consciousness of themselves as states.
 It is the kind of view implicit in statements like that made by Edwin Muir in Scottish Journey, that the national literature (in Muir’s case the border ballads) express ‘an unchanging pattern of the Scottish spirit’.
 And it is the view that, perhaps surprisingly, lives on in the insistence of the introductory statement of Scotlands, that Scottish culture ‘must be one thing’, must for all its variety ‘be held together by some power of convergence, or centred on some essential national geist.’

From this point of view, especially as it is articulated in the early twentieth century, the imposition of a modern globalised popular culture is an impediment to the realisation of the idea of Scottishness.  This is the complaint made by Hugh MacDiarmid’s surly, intolerant Scots speaker in To Circumjack Cencrastus, who discerns few fitting vessels for the neo-Platonic national idea among his uncultured contemporaries:

Nae doot in ithers I dinna ken,

Gin I could only see,

The spirit’s at work

– And it may lurk

Unkent in neist to a’body,

Unkent to a’ eternity.

For I’ve nae hope o’ maist folk . . . yet.

The few in whom it shines

‘ll aiblins multiply

Till by and by

The haill shape, big or sma’, defines,

The shape o’ Scotland’s purpose,

It’s profitable will,

– Or imitation o’t

Due to oor faulty thought,

But wi’ its ain pooer still.

But of course, from the point of view I’m putting forward here, the emphasis here is rather misguided. To hold that popular culture impedes the true manifestation of the national idea of Scotland is to open the door to a whole world of absurdity – the world increasingly inhabited by MacDiarmid and his ilk in which people who express unpalatable opinions are somehow not ‘truly’ Scottish; a world that is, in Douglas Gifford’s words, ‘intent on nailing false Scottishness’, and in which unauthorised popular-cultural activities such as the music hall and football are written off as the pursuits of the ‘lower Saxon’.
 

It might, I suggest, be more productive to regard national cultures pragmatically, and see them simply as the sum of all current cultural activity taking place in that country or otherwise relating to it: to think less in terms of Scottish Culture and more about the range of cultural activities taking place in Scotland.  From this nationalistically-neutral point of view the People’s Journal of 1923 is a fact of Scotland’s culture, just as the People’s Journal of 1873 is a fact of Scotland’s culture – the difference can be ascribed to the fact that culture itself has changed.  This is analogous to the conceptual shift that Terry Eagleton describes as the movement from Culture (with a capital ‘c’) to culture (with a small ‘c’) - from an idea of cultivation that is freighted with quasi-theological significance and which inclines away from material process, to an idea of culture as the product of material and ideological contention  – ‘culture as actual conflict rather than imaginary reconciliation.’
 Arguably, this is the only way to understand with an adequate sophistication the processes of change which the cultural practises of nations undergo through history – an argument made by Richard Handler, who has argued for a ‘renewed politics of cultural diversity’ founded on a sceptical approach to such ‘reifying concepts’ as ‘nation’, ‘culture’, ‘tradition’, and ‘identity’.

Donaldson calls, with some justification, the People’s Journal of the nineteenth century, the ‘organ of the Scottish democracy’.  If I read him correctly, he is lamenting the loss of this organic connection – regretting the loss of a closed cultural ecosystem in which newspaper and readers were mutually, symbiotically sustained – and implying the desirability of a return to something like its reassuring world.  But to a sceptic, this was a society whose cultural choices were severely circumscribed; a democracy in which few people might cast a meaningful ballot.  The uncomfortable contention that needs to be made is, that individuals in nineteenth-century Scotland were content to read vernacular journalism as long as there were few alternatives.  As soon as other forms of journalism became available to them – and other forms of culture more generally – Scottish readers quickly opted for them.  If the People’s Journal was to maintain and expand its market share, if it had to compete not only with the Scottish press but also the English weeklies and English-owned dailies like The Daily Record and Mail that were increasingly penetrating Scotland, it had to speak to those individuals in the language in which they chose to be addressed.
 It is perfectly possible to see all this as a direct consequence of the operations of a coercive dominant culture, assiduously applying its superior economies of scale to lever out its smaller, less powerful neighbours.  But it’s equally possible to see it from the individual consumer’s point of view, as a welcome enlargement of a rather narrowly constituted set of cultural possibilities.  If indigenous Scottish culture was so good and so richly textured, it might be asked, then why did individuals given a free vote in the penny democracy of the newspaper stall opt so readily for an ‘Anglicised’ or ‘Americanised’ product; why did they flock in their thousands to the music hall, the newly popular sport of football, the American-dominated cinema? 

What this suggests is that the basis of Scottish culture changes to some extent in the years from the 1880s to the First World War due to alterations in the way material culture is produced, and particularly to the wider availability of a range of mass-market popular cultural activities.  Individuals of the lower and middle classes are no longer the subjects of culture in quite the same way they were.  They are no longer formed wholly by the traditional culture of a single place and constrained only to express themselves within and through that culture. Instead, they are now open to the influence of a range of cultures from further afield – cultural influences which could affect their formation or with the help of which they might understand and engage with the world in ways that had not been available to their parents.

What this means, in other words, is that the lower-middle and working classes begin in this period to enjoy the relationship to the national culture enjoyed throughout much of the 19th C by their social superiors.  They are able to enjoy an elective relationship, rather than a relationship of subjection to, or interpellation in, that culture; they are now a little freer to select elements from the traditional culture alongside those arriving from other places, and, correspondingly, to reject those which they no longer find useful or helpful. This is the kind of elective Scottishness instantiated by Buchan, Hay, Mackintosh, and the Kailyard writers - and before them, a range of Anglo-Scots from publishers like John Murray or the Macmillan family to politicians and grandees like Lord Rosebery - who were, when it seemed appropriate, happy to adopt aspects of a Scottish persona, but who were careful to place themselves beyond a determining Scottishness in many of their day-to-day activities.  Individuals who were able, that is, to revel in the more favourable aspects of their national ‘identity’ without having to suffer the inconvenience of actually living in the country and submit themselves to its sometimes unaccommodating narrownesses. 

Readers of the Aberdeen Free Press, the Dundee Courier, or the Glasgow Herald in 1914 might still inhabit the country physically, but in cultural terms they are already free to inhabit imaginative spaces outwith the borders constituted by national tradition. They are able to consult the farming reports, local political news, the letters and the football and theatre reports that contribute to their sense of partaking in a thriving civil society, but can also keep up with Imperial news, the British parliament, the latest London fashions and scandals, and even the English county cricket scores. What’s more, they are able to read about this world in its own language; they are able to see themselves not merely as secondary recipients of an idiomatically alien culture but as the linguistically-competent participants whose understanding and utterance are central to its shaping.

It is possible to conclude, then, that there are two distinct ideas of a national culture at work here.  Neither come from so-called traditional ways of figuring the nation, in which autonomous regional cultures might be seen to coalesce in a national identity formed by unique qualities of location, climate, and the inheritance of indigenous cultural practices; instead both can be seen as responses to a set of pressures that come from the British ‘outside’ rather than the Scottish ‘inside’. Revivalists and antiquarians were constructing a powerful idea of a national Scottish culture in the period. But they were doing this in the spirit of nineteenth-century museum keepers – their classifications and taxonomies, historical accounts, anthropologies and grammars, were not much more than glass cases in which the mummified body parts of Scottish culture might be displayed. If their imperial partners got out of line, the Scots could point to these ancient relics as a reminder both of past independent glory, and of the price they had paid to join the project. 

In the meantime, most other Scots were picking up their culture where they could find it, in books, newspapers, theatres, cinemas, sports stadia, public meetings, religious assemblies. Both types of national culture could be meaningfully described as British constructs: the first a sustained attempt to justify ourselves to ourselves – but also to our neighbours; the second an exploration of the greater cultural possibility opened up by a growing international market for culture. The National Culture, in the first sense, was in a bad way – so bad that it prompted the movement of a Scottish Renaissance after the war. But the culture of the nation, in the second sense, was arguably thriving with large numbers reading books and newspapers, attending theatres, meetings, and sporting events.
  This culture was a process and not an achieved fact – a site of conflict and contention rather than unity and resolution.  It was much harder to characterise, still less laud, but it was a site of vital life – the place where most people lived and exchanged ideas and shared experiences. It was a place relatively free from the need to conform to historically-sanctioned norms, but it was also a place in which new ideas of Scotland and Scottishness might be produced – ideas from which we continue to benefit.

Works cited

Anderson, Benedict. Imagined Communities: Reflections on the Origin and Spread of Nationalism. Revised ed. London: Verso, 2002.

"The 'Auld Alliance' and the Entente." Glasgow Herald, 7 July 1916, 6.

Bainbridge, Cyril, and Roy Stockdill. The News of the World Story: 150 Years of the World's Bestselling Newspaper. London: HarperCollins, 1993.

Bell, Eleanor. Questioning Scotland: Literature, Nationalism, Postmodernism. Houndmills: Palgrave Macmillan, 2004.

Blake, George. Annals of Scotland 1895-1955. London: British Broadcasting Corporation, [1956].

———. Barrie and the Kailyard School. London: Arthur Barker, 1951.

Brown, Callum G. "Popular Culture and the Continuing Struggle for Rational Recreation." In Scotland in the Twentieth Century, edited by T. M. Devine and R. J. Finlay, 210-29. Edinburgh: Edinburgh University Press, 1996.

Buchan, John. Memory Hold-the-Door. London: Hodder & Stoughton, 1940.

Calder, Angus. "A Descriptive Model of Scottish Culture." Scotlands 2, no. 1 (1995): 1-14.

Campbell, Colin, and Rosalind Green. Can't Shoot a Man with a Cold: Lt. E. Alan Mackintosh Mc 1893-1917, Poet of the Highland Division. Glendaruel: Argyll, 2004.

Cowan, Edward J. Scottish History and Scottish Folk, Inaugural Lecture, Chair of Scottish History and Literature, University of Glasgow, 15 March 1995. Glasgow: University of Glasgow, Department of Scottish History, 1998.

Crawford, Robert. Devolving English Literature. Second ed. Edinburgh: Edinburgh University Press, 2000.

———. "Scottish Literature and English Studies." In The Scottish Invention of English Literature, edited by Robert Crawford, 225-46. Cambridge: Cambridge University Press, 1998.

Devine, T. M. The Scottish Nation 1700-2000. London: Penguin Books, 2000.

Donaldson, William. Popular Literature in Victorian Scotland: Language, Fiction and the Press. Aberdeen: Aberdeen University Press, 1986.

"Drama and Music in Scotland: How to Foster Them." Glasgow Herald, 1 December 1913, 10.

Eagleton, Terry. The Idea of Culture. Oxford: Blackwell, 2000.

"Editorial Preface." Scotia 1, no. 1 (1907): 1-9.

Eliot, T. S. "Was There a Scottish Literature?" The Athenaeum, 1 August 1919, 680-81.

Eyre-Todd, George. Leaves from the Life of a Scottish Man of Letters. Glasgow: Brown, Son & Ferguson, 1934.

Finlay, Richard J. A Partnership for Good? Scottish Politics and the Union since 1880. Edinburgh: John Donald, 1997.

Gassert, Imogen. "Collaborators and Dissidents: Aspects of British Literary Publishing in the First World War, 1914-1919." D. Phil., Oxford University, 2002.

Gifford, Douglas. "At Last - the Real Scottish Literary Renaissance?" Books in Scotland, no. 34 (1990): 1-4.

"Glasgow Celebration: Scottish History in Schools." Glasgow Herald, 2 December 1912, 10.

Gregory Smith, G. Scottish Literature: Character and Influence. London: Macmillan, 1919.

Grieve, Michael, and W. R. Aitken, eds. The Complete Poems of Hugh Macdiarmid. Vol. 1. Harmondsworth: Penguin, 1985.

Hamilton-Patterson, James. "Not Altogether Lost." London Review of Books 25, no. 12 (2003): 16-17.

Handler, Richard. "Is 'Identity' a Useful Cross-Cultural Concept?" In Commemorations: The Politics of National Identity, edited by John R. Gillis, 27-40. Princeton: Princeton University Press, 1994.

Hay, Ian. The First Hundred Thousand: Being the Unofficial Chronicle of a Unit of 'K (1)'. Edinburgh & London: William Blackwood & Sons, 1915.

Hegel, Georg Wilhelm Friedrich. The Philosophy of History. Translated by J. Sibree. New York: Dover, 1956.

"In the Nick of Time." People's Journal (National Edition), 6 January 1923, 1.

"Introduction." Scotlands 1, no. 1 (1994): [i-iv].

Jackson, Kate. "George Newnes and the 'Loyal Tit-Bitites': Editorial Identity and Textual Interaction in Tit-Bits." In Nineteenth-Century Media and the Construction of Identities, edited by Laurel Brake, Bill Bell and David Finkelstein, 11-26. Basingstoke: Palgrave, 2000.

Kinchin, Perilla, and Juliet Kinchin. Glasgow's Great Exhibitions, 1888, 1901, 1911, 1938, 1988. Wendlebury: White Cockade, [1988].

Longley, Edna, Eamonn Hughes, and Des O'Rawe, eds. Ireland (Ulster) Scotland: Concepts, Contexts, Comparisons. Belfast: Queen's University Belfast, 2003.

MacDiarmid, Hugh. Contemporary Scottish Studies. Edited by Alan Riach. Manchester: Carcanet, 1995.

———. "Scottish People and Scottish Comedians." In The Raucle Tongue: Hitherto Uncollected Prose: Volume 2, edited by Angus Calder, et al. Manchester: Carcanet, 1997.

MacKemmie, D. Glen. "The Genesis and History of the Chair Project." Scotia 3, no. 4 (1909): 261-63.

Mackenzie, Alice. Newsplan: Report of the Newsplan Project in Scotland September 1994. London: The British Library, 1994.

Maloney, Paul. Scotland and the Music Hall, 1850-1914. Manchester & New York: Manchester University Press, 2003.

McCrone, David. Understanding Scotland: The Sociology of a Stateless Nation. London & New York: Routledge, 1996.

McKenzie, Ray. Public Sculpture of Glasgow. Liverpool: Liverpool University Press, 2002.

Messinger, Gary S. British Propaganda and the State in the First World War. Manchester & New York: Manchester University Press, 1992.

Morton, Graeme. Unionist-Nationalism: Governing Urban Scotland, 1830-1860. East Linton: Tuckwell Press, 1999.

Muir, Edwin. Scottish Journey. London: Flamingo, 1985.

Nairn, Tom. The Break-up of Britain. Second, Expanded ed. London: New Left Books, 1981.

"Questions to Parliamentary Candidates." Scotia 4, no. 1 (1910): 41-48.

"Saturday Night Entertainments." Aberdeen Free Press, 4 May 1914, 6.

Stevens, Anita. "Visual Sensations: Representing Scotland's Geographies in the Empire Exhbition, Glasgow, 1938." Scotlands 3, no. 1 (1996): 3-17.

Thompson, J. Lee. Northcliffe: Press Baron in Politics, 1865-1922. London: John Murray, 2000.

Urquhart, Gordon. "Confrontation and Withdrawal: Loos, Readership and 'the First Hundred Thousand'." In Scotland and the Great War, edited by Catriona M. M. Macdonald and E. W. McFarland, 125-44. East Linton: Tuckwell, 1999.

Wallace, Stuart. War and the Image of Germany: British Academics 1914-1918. Edinburgh: John Donald, 1988.

Wright, Patrick. Tank. London: Faber, 2001.



� In � ADDIN EN.CITE <EndNote><Cite><Author>Crawford</Author><Year>2000</Year><RecNum>512</RecNum><record><database name="First World War library-Converted.enl" path="/Users/davidgoldie/Documents/Research/WW1 material/WW1 Bibliography/First World War library-Converted.enl">First World War library-Converted.enl</database><source-app name="EndNote" version="8.0">EndNote</source-app><rec-number>512</rec-number><ref-type name="Book">6</ref-type><contributors><authors><author><style face="normal" font="default" size="100%">Crawford, Robert</style></author></authors></contributors><titles><title><style face="normal" font="default" size="100%">Devolving English Literature</style></title></titles><edition><style face="normal" font="default" size="100%">Second</style></edition><dates><year><style face="normal" font="default" size="100%">2000</style></year></dates><pub-location><style face="normal" font="default" size="100%">Edinburgh</style></pub-location><publisher><style face="normal" font="default" size="100%">Edinburgh University Press</style></publisher><urls></urls></record></Cite><Cite><Author>Crawford</Author><Year>1998</Year><RecNum>161</RecNum><record><database name="First World War library-Converted.enl" path="/Users/davidgoldie/Documents/Research/WW1 material/WW1 Bibliography/First World War library-Converted.enl">First World War library-Converted.enl</database><source-app name="EndNote" version="8.0">EndNote</source-app><rec-number>161</rec-number><ref-type name="Book Section">5</ref-type><contributors><authors><author><style face="normal" font="default" size="100%">Crawford, Robert</style></author></authors><secondary-authors><author><style face="normal" font="default" size="100%">Crawford, Robert</style></author></secondary-authors></contributors><titles><title><style face="normal" font="default" size="100%">Scottish Literature and English Studies</style></title><secondary-title><style face="normal" font="default" size="100%">The Scottish Invention of English Literature</style></secondary-title></titles><pages><style face="normal" font="default" size="100%">225-246</style></pages><dates><year><style face="normal" font="default" size="100%">1998</style></year></dates><pub-location><style face="normal" font="default" size="100%">Cambridge</style></pub-location><publisher><style face="normal" font="default" size="100%">Cambridge University Press</style></publisher><urls></urls></record></Cite></EndNote>�Robert Crawford, Devolving English Literature, Second ed. (Edinburgh: Edinburgh University Press, 2000); Robert Crawford, "Scottish Literature and English Studies," in The Scottish Invention of English Literature, ed. Robert Crawford (Cambridge: Cambridge University Press, 1998).�


� � ADDIN EN.CITE <EndNote><Cite><Author>Crawford</Author><Year>2000</Year><RecNum>512</RecNum><Pages>7</Pages><record><database name="First World War library-Converted.enl" path="/Users/davidgoldie/Documents/Research/WW1 material/WW1 Bibliography/First World War library-Converted.enl">First World War library-Converted.enl</database><source-app name="EndNote" version="8.0">EndNote</source-app><rec-number>512</rec-number><ref-type name="Book">6</ref-type><contributors><authors><author><style face="normal" font="default" size="100%">Crawford, Robert</style></author></authors></contributors><titles><title><style face="normal" font="default" size="100%">Devolving English Literature</style></title></titles><edition><style face="normal" font="default" size="100%">Second</style></edition><dates><year><style face="normal" font="default" size="100%">2000</style></year></dates><pub-location><style face="normal" font="default" size="100%">Edinburgh</style></pub-location><publisher><style face="normal" font="default" size="100%">Edinburgh University Press</style></publisher><urls></urls></record></Cite></EndNote>�Crawford, Devolving English Literature, 7.�


� A notable example is � ADDIN EN.CITE <EndNote><Cite><Author>McCrone</Author><Year>1996</Year><RecNum>15</RecNum><record><database name="Tartan monster biblio-Converted.enl" path="/Users/davidgoldie/Documents/Research/Articles/Tartan Monster-Aberdeen/Tartan monster biblio-Converted.enl">Tartan monster biblio-Converted.enl</database><source-app name="EndNote" version="8.0">EndNote</source-app><rec-number>15</rec-number><ref-type name="Book">6</ref-type><contributors><authors><author><style face="normal" font="default" size="100%">McCrone, David</style></author></authors></contributors><titles><title><style face="normal" font="default" size="100%">Understanding Scotland: The Sociology of a Stateless Nation</style></title><short-title><style face="normal" font="default" size="100%">Understanding Scotland</style></short-title></titles><dates><year><style face="normal" font="default" size="100%">1996</style></year></dates><pub-location><style face="normal" font="default" size="100%">London &amp; New York</style></pub-location><publisher><style face="normal" font="default" size="100%">Routledge</style></publisher><urls></urls></record></Cite></EndNote>�David McCrone, Understanding Scotland: The Sociology of a Stateless Nation (London & New York: Routledge, 1996).� This debate is well summarised in � ADDIN EN.CITE <EndNote><Cite><Author>Bell</Author><Year>2004</Year><RecNum>513</RecNum><Pages>47-94</Pages><record><database name="First World War library-Converted.enl" path="/Users/davidgoldie/Documents/Research/WW1 material/WW1 Bibliography/First World War library-Converted.enl">First World War library-Converted.enl</database><source-app name="EndNote" version="8.0">EndNote</source-app><rec-number>513</rec-number><ref-type name="Book">6</ref-type><contributors><authors><author><style face="normal" font="default" size="100%">Bell, Eleanor</style></author></authors></contributors><titles><title><style face="normal" font="default" size="100%">Questioning Scotland: Literature, Nationalism, Postmodernism</style></title><short-title><style face="normal" font="default" size="100%">Questioning Scotland</style></short-title></titles><dates><year><style face="normal" font="default" size="100%">2004</style></year></dates><pub-location><style face="normal" font="default" size="100%">Houndmills</style></pub-location><publisher><style face="normal" font="default" size="100%">Palgrave Macmillan</style></publisher><urls></urls></record></Cite></EndNote>�Eleanor Bell, Questioning Scotland: Literature, Nationalism, Postmodernism (Houndmills: Palgrave Macmillan, 2004), 47-94.�


� Angus Calder is one noteworthy exception.  His view of a perennially ‘syncretic’, ‘mongrel’ Scottish culture offers a valuable corrective to essentialism.  See � ADDIN EN.CITE <EndNote><Cite><Author>Calder</Author><Year>1995</Year><RecNum>18</RecNum><record><database name="Tartan monster biblio-Converted.enl" path="/Users/davidgoldie/Documents/Research/Articles/Tartan Monster-Aberdeen/Tartan monster biblio-Converted.enl">Tartan monster biblio-Converted.enl</database><source-app name="EndNote" version="8.0">EndNote</source-app><rec-number>18</rec-number><ref-type name="Journal Article">17</ref-type><contributors><authors><author><style face="normal" font="default" size="100%">Calder, Angus</style></author></authors></contributors><titles><title><style face="normal" font="default" size="100%">A Descriptive Model of Scottish Culture</style></title><secondary-title><style face="normal" font="default" size="100%">Scotlands</style></secondary-title></titles><periodical><full-title><style face="normal" font="default" size="100%">Scotlands</style></full-title></periodical><pages><style face="normal" font="default" size="100%">1-14</style></pages><volume><style face="normal" font="default" size="100%">2</style></volume><number><style face="normal" font="default" size="100%">1</style></number><dates><year><style face="normal" font="default" size="100%">1995</style></year></dates><urls></urls></record></Cite></EndNote>�Angus Calder, "A Descriptive Model of Scottish Culture," Scotlands 2, no. 1 (1995).�


� � ADDIN EN.CITE <EndNote><Cite><Author>Maloney</Author><Year>2003</Year><RecNum>4</RecNum><Pages>20</Pages><record><database name="Tartan monster biblio-Converted.enl" path="/Users/davidgoldie/Documents/Research/Articles/Tartan Monster-Aberdeen/Tartan monster biblio-Converted.enl">Tartan monster biblio-Converted.enl</database><source-app name="EndNote" version="8.0">EndNote</source-app><rec-number>4</rec-number><ref-type name="Book">6</ref-type><contributors><authors><author><style face="normal" font="default" size="100%">Maloney, Paul</style></author></authors></contributors><titles><title><style face="normal" font="default" size="100%">Scotland and the Music Hall, 1850-1914</style></title><short-title><style face="normal" font="default" size="100%">Scotland and the Music Hall</style></short-title></titles><dates><year><style face="normal" font="default" size="100%">2003</style></year></dates><pub-location><style face="normal" font="default" size="100%">Manchester &amp; New York</style></pub-location><publisher><style face="normal" font="default" size="100%">Manchester University Press</style></publisher><urls></urls></record></Cite></EndNote>�Paul Maloney, Scotland and the Music Hall, 1850-1914 (Manchester & New York: Manchester University Press, 2003), 20.�


� The classic, and perhaps most entertaining, attack on Tartanry and Kailyard can be found in � ADDIN EN.CITE <EndNote><Cite><Author>Nairn</Author><Year>1981</Year><RecNum>142</RecNum><Pages>148-69</Pages><record><database name="First World War library-Converted.enl" path="/Users/davidgoldie/Documents/Research/WW1 material/WW1 Bibliography/First World War library-Converted.enl">First World War library-Converted.enl</database><source-app name="EndNote" version="8.0">EndNote</source-app><rec-number>142</rec-number><ref-type name="Book">6</ref-type><contributors><authors><author><style face="normal" font="default" size="100%">Nairn, Tom</style></author></authors></contributors><titles><title><style face="normal" font="default" size="100%">The Break-Up of Britain</style></title></titles><edition><style face="normal" font="default" size="100%">Second, Expanded</style></edition><dates><year><style face="normal" font="default" size="100%">1981</style></year></dates><pub-location><style face="normal" font="default" size="100%">London</style></pub-location><publisher><style face="normal" font="default" size="100%">New Left Books</style></publisher><urls></urls></record></Cite></EndNote>�Tom Nairn, The Break-up of Britain, Second, Expanded ed. (London: New Left Books, 1981), 148-69.�


� See, for example, � ADDIN EN.CITE <EndNote><Cite><Author>Blake</Author><Year>1951</Year><RecNum>224</RecNum><record><database name="First World War library-Converted.enl" path="/Users/davidgoldie/Documents/Research/WW1 material/WW1 Bibliography/First World War library-Converted.enl">First World War library-Converted.enl</database><source-app name="EndNote" version="8.0">EndNote</source-app><rec-number>224</rec-number><ref-type name="Book">6</ref-type><contributors><authors><author><style face="normal" font="default" size="100%">Blake, George</style></author></authors></contributors><titles><title><style face="normal" font="default" size="100%">Barrie and the Kailyard School</style></title></titles><dates><year><style face="normal" font="default" size="100%">1951</style></year></dates><pub-location><style face="normal" font="default" size="100%">London</style></pub-location><publisher><style face="normal" font="default" size="100%">Arthur Barker</style></publisher><urls></urls></record></Cite><Cite><Author>Blake</Author><Year>[1956]</Year><RecNum>225</RecNum><record><database name="First World War library-Converted.enl" path="/Users/davidgoldie/Documents/Research/WW1 material/WW1 Bibliography/First World War library-Converted.enl">First World War library-Converted.enl</database><source-app name="EndNote" version="8.0">EndNote</source-app><rec-number>225</rec-number><ref-type name="Book">6</ref-type><contributors><authors><author><style face="normal" font="default" size="100%">Blake, George</style></author></authors></contributors><titles><title><style face="normal" font="default" size="100%">Annals of Scotland 1895-1955</style></title></titles><dates><year><style face="normal" font="default" size="100%">[1956]</style></year></dates><pub-location><style face="normal" font="default" size="100%">London</style></pub-location><publisher><style face="normal" font="default" size="100%">British Broadcasting Corporation</style></publisher><urls></urls></record></Cite></EndNote>�George Blake, Annals of Scotland 1895-1955 (London: British Broadcasting Corporation, [1956]); George Blake, Barrie and the Kailyard School (London: Arthur Barker, 1951).� Auchtermuchty would itself later become, at the hands of Sir John Junor, editor of the Sunday Express, a kind of symbolic Kailyard – the byword for a humorous provincialism used both to entertain and offer moral instruction to a metropolitan audience.


� � ADDIN EN.CITE <EndNote><Cite><Author>MacDiarmid</Author><Year>1997</Year><RecNum>19</RecNum><Pages>114</Pages><record><database name="Tartan monster biblio-Converted.enl" path="/Users/davidgoldie/Documents/Research/Articles/Tartan Monster-Aberdeen/Tartan monster biblio-Converted.enl">Tartan monster biblio-Converted.enl</database><source-app name="EndNote" version="8.0">EndNote</source-app><rec-number>19</rec-number><ref-type name="Book Section">5</ref-type><contributors><authors><author><style face="normal" font="default" size="100%">MacDiarmid, Hugh</style></author></authors><secondary-authors><author><style face="normal" font="default" size="100%">Calder, Angus, et al</style></author></secondary-authors></contributors><titles><title><style face="normal" font="default" size="100%">Scottish People and Scottish Comedians</style></title><secondary-title><style face="normal" font="default" size="100%">The Raucle Tongue: Hitherto Uncollected Prose: Volume 2</style></secondary-title></titles><dates><year><style face="normal" font="default" size="100%">1997</style></year></dates><pub-location><style face="normal" font="default" size="100%">Manchester</style></pub-location><publisher><style face="normal" font="default" size="100%">Carcanet</style></publisher><orig-pub><style face="normal" font="default" size="100%">1928</style></orig-pub><urls></urls></record></Cite></EndNote>�Hugh MacDiarmid, "Scottish People and Scottish Comedians," in The Raucle Tongue: Hitherto Uncollected Prose: Volume 2, ed. Angus Calder, et al (Manchester: Carcanet, 1997), 114.�


� � ADDIN EN.CITE <EndNote><Cite><Author>MacDiarmid</Author><Year>1997</Year><RecNum>19</RecNum><Pages>115</Pages><record><database name="Tartan monster biblio-Converted.enl" path="/Users/davidgoldie/Documents/Research/Articles/Tartan Monster-Aberdeen/Tartan monster biblio-Converted.enl">Tartan monster biblio-Converted.enl</database><source-app name="EndNote" version="8.0">EndNote</source-app><rec-number>19</rec-number><ref-type name="Book Section">5</ref-type><contributors><authors><author><style face="normal" font="default" size="100%">MacDiarmid, Hugh</style></author></authors><secondary-authors><author><style face="normal" font="default" size="100%">Calder, Angus, et al</style></author></secondary-authors></contributors><titles><title><style face="normal" font="default" size="100%">Scottish People and Scottish Comedians</style></title><secondary-title><style face="normal" font="default" size="100%">The Raucle Tongue: Hitherto Uncollected Prose: Volume 2</style></secondary-title></titles><dates><year><style face="normal" font="default" size="100%">1997</style></year></dates><pub-location><style face="normal" font="default" size="100%">Manchester</style></pub-location><publisher><style face="normal" font="default" size="100%">Carcanet</style></publisher><orig-pub><style face="normal" font="default" size="100%">1928</style></orig-pub><urls></urls></record></Cite></EndNote>� , 115.�


� � ADDIN EN.CITE <EndNote><Cite><Author>MacDiarmid</Author><Year>1995</Year><RecNum>300</RecNum><Pages>8</Pages><record><database name="First World War library-Converted.enl" path="/Users/davidgoldie/Documents/Research/WW1 material/WW1 Bibliography/First World War library-Converted.enl">First World War library-Converted.enl</database><source-app name="EndNote" version="8.0">EndNote</source-app><rec-number>300</rec-number><ref-type name="Book">6</ref-type><contributors><authors><author><style face="normal" font="default" size="100%">MacDiarmid, Hugh</style></author></authors><secondary-authors><author><style face="normal" font="default" size="100%">Riach, Alan</style></author></secondary-authors></contributors><titles><title><style face="normal" font="default" size="100%">Contemporary Scottish Studies</style></title></titles><dates><year><style face="normal" font="default" size="100%">1995</style></year></dates><pub-location><style face="normal" font="default" size="100%">Manchester</style></pub-location><publisher><style face="normal" font="default" size="100%">Carcanet</style></publisher><urls></urls></record></Cite></EndNote>�Hugh MacDiarmid, Contemporary Scottish Studies, ed. Alan Riach (Manchester: Carcanet, 1995), 8.�


� � ADDIN EN.CITE <EndNote><Cite><Author>Buchan</Author><Year>1940</Year><RecNum>127</RecNum><Pages>80-81</Pages><record><database name="First World War library-Converted.enl" path="/Users/davidgoldie/Documents/Research/WW1 material/WW1 Bibliography/First World War library-Converted.enl">First World War library-Converted.enl</database><source-app name="EndNote" version="8.0">EndNote</source-app><rec-number>127</rec-number><ref-type name="Book">6</ref-type><contributors><authors><author><style face="normal" font="default" size="100%">Buchan, John</style></author></authors></contributors><titles><title><style face="normal" font="default" size="100%">Memory Hold-the-Door</style></title></titles><dates><year><style face="normal" font="default" size="100%">1940</style></year></dates><pub-location><style face="normal" font="default" size="100%">London</style></pub-location><publisher><style face="normal" font="default" size="100%">Hodder &amp; Stoughton</style></publisher><urls></urls></record></Cite></EndNote>�John Buchan, Memory Hold-the-Door (London: Hodder & Stoughton, 1940), 80-81.�


� This can be seen, for example, by comparing a schoolboy poem such as ‘The Kingdom of the Downs’ with his Oxford poem ‘Mallaig Bay’, both in A Highland Regiment (1917).  A useful account of Mackintosh’s background and poetry can be found in � ADDIN EN.CITE <EndNote><Cite><Author>Campbell</Author><Year>2004</Year><RecNum>491</RecNum><record><database name="First World War library-Converted.enl" path="/Users/davidgoldie/Documents/Research/WW1 material/WW1 Bibliography/First World War library-Converted.enl">First World War library-Converted.enl</database><source-app name="EndNote" version="8.0">EndNote</source-app><rec-number>491</rec-number><ref-type name="Book">6</ref-type><contributors><authors><author><style face="normal" font="default" size="100%">Campbell, Colin</style></author><author><style face="normal" font="default" size="100%">Green, Rosalind</style></author></authors></contributors><titles><title><style face="normal" font="default" size="100%">Can&apos;t Shoot a Man with a Cold: Lt. E. Alan Mackintosh MC 1893-1917, Poet of the Highland Division</style></title><short-title><style face="normal" font="default" size="100%">Can&apos;t Shoot a Man with a Cold</style></short-title></titles><dates><year><style face="normal" font="default" size="100%">2004</style></year></dates><pub-location><style face="normal" font="default" size="100%">Glendaruel</style></pub-location><publisher><style face="normal" font="default" size="100%">Argyll</style></publisher><urls></urls></record></Cite></EndNote>�Colin Campbell and Rosalind Green, Can't Shoot a Man with a Cold: Lt. E. Alan Mackintosh Mc 1893-1917, Poet of the Highland Division (Glendaruel: Argyll, 2004).�


� � ADDIN EN.CITE <EndNote><Cite><Author>Buchan</Author><Year>1940</Year><RecNum>127</RecNum><Pages>115-116</Pages><record><database name="First World War library-Converted.enl" path="/Users/davidgoldie/Documents/Research/WW1 material/WW1 Bibliography/First World War library-Converted.enl">First World War library-Converted.enl</database><source-app name="EndNote" version="8.0">EndNote</source-app><rec-number>127</rec-number><ref-type name="Book">6</ref-type><contributors><authors><author><style face="normal" font="default" size="100%">Buchan, John</style></author></authors></contributors><titles><title><style face="normal" font="default" size="100%">Memory Hold-the-Door</style></title></titles><dates><year><style face="normal" font="default" size="100%">1940</style></year></dates><pub-location><style face="normal" font="default" size="100%">London</style></pub-location><publisher><style face="normal" font="default" size="100%">Hodder &amp; Stoughton</style></publisher><urls></urls></record></Cite></EndNote>�Buchan, Memory Hold-the-Door, 115-16.�


� � ADDIN EN.CITE <EndNote><Cite ExcludeAuth="1"><Year>1907</Year><RecNum>162</RecNum><Pages>1</Pages><record><database name="First World War library-Converted.enl" path="/Users/davidgoldie/Documents/Research/WW1 material/WW1 Bibliography/First World War library-Converted.enl">First World War library-Converted.enl</database><source-app name="EndNote" version="8.0">EndNote</source-app><rec-number>162</rec-number><ref-type name="Journal Article">17</ref-type><contributors></contributors><titles><title><style face="normal" font="default" size="100%">Editorial Preface</style></title><secondary-title><style face="normal" font="default" size="100%">Scotia</style></secondary-title></titles><periodical><full-title><style face="normal" font="default" size="100%">Scotia</style></full-title></periodical><pages><style face="normal" font="default" size="100%">1-9</style></pages><volume><style face="normal" font="default" size="100%">1</style></volume><number><style face="normal" font="default" size="100%">1</style></number><dates><year><style face="normal" font="default" size="100%">1907</style></year><pub-dates><date><style face="normal" font="default" size="100%">Candlemas</style></date></pub-dates></dates><urls></urls></record></Cite></EndNote>�"Editorial Preface," Scotia 1, no. 1 (1907): 1.�


� � ADDIN EN.CITE <EndNote><Cite><Author>MacKemmie</Author><Year>1909</Year><RecNum>164</RecNum><Pages>161-3</Pages><record><database name="First World War library-Converted.enl" path="/Users/davidgoldie/Documents/Research/WW1 material/WW1 Bibliography/First World War library-Converted.enl">First World War library-Converted.enl</database><source-app name="EndNote" version="8.0">EndNote</source-app><rec-number>164</rec-number><ref-type name="Journal Article">17</ref-type><contributors><authors><author><style face="normal" font="default" size="100%">MacKemmie, D. Glen</style></author></authors></contributors><titles><title><style face="normal" font="default" size="100%">The Genesis and History of the Chair Project</style></title><secondary-title><style face="normal" font="default" size="100%">Scotia</style></secondary-title></titles><periodical><full-title><style face="normal" font="default" size="100%">Scotia</style></full-title></periodical><pages><style face="normal" font="default" size="100%">261-263</style></pages><volume><style face="normal" font="default" size="100%">3</style></volume><number><style face="normal" font="default" size="100%">4</style></number><dates><year><style face="normal" font="default" size="100%">1909</style></year><pub-dates><date><style face="normal" font="default" size="100%">Martinmas</style></date></pub-dates></dates><urls></urls></record></Cite><Cite><Author>Cowan</Author><Year>1998</Year><RecNum>123</RecNum><Pages>3-10</Pages><record><database name="First World War library-Converted.enl" path="/Users/davidgoldie/Documents/Research/WW1 material/WW1 Bibliography/First World War library-Converted.enl">First World War library-Converted.enl</database><source-app name="EndNote" version="8.0">EndNote</source-app><rec-number>123</rec-number><ref-type name="Book">6</ref-type><contributors><authors><author><style face="normal" font="default" size="100%">Cowan, Edward J.</style></author></authors></contributors><titles><title><style face="normal" font="default" size="100%">Scottish History and Scottish Folk</style></title><secondary-title><style face="normal" font="default" size="100%">Inaugural Lecture, Chair of Scottish History and Literature, University of Glasgow, 15 March 1995</style></secondary-title></titles><dates><year><style face="normal" font="default" size="100%">1998</style></year></dates><pub-location><style face="normal" font="default" size="100%">Glasgow</style></pub-location><publisher><style face="normal" font="default" size="100%">University of Glasgow, Department of Scottish History</style></publisher><urls></urls></record></Cite></EndNote>�Edward J. Cowan, Scottish History and Scottish Folk, Inaugural Lecture, Chair of Scottish History and Literature, University of Glasgow, 15 March 1995 (Glasgow: University of Glasgow, Department of Scottish History, 1998), 3-10; D. Glen MacKemmie, "The Genesis and History of the Chair Project," Scotia 3, no. 4 (1909): 161-3.� � ADDIN EN.CITE <EndNote><Cite><Author>Kinchin</Author><Year>[1988]</Year><RecNum>170</RecNum><Pages>94-125</Pages><record><database name="First World War library-Converted.enl" path="/Users/davidgoldie/Documents/Research/WW1 material/WW1 Bibliography/First World War library-Converted.enl">First World War library-Converted.enl</database><source-app name="EndNote" version="8.0">EndNote</source-app><rec-number>170</rec-number><ref-type name="Book">6</ref-type><contributors><authors><author><style face="normal" font="default" size="100%">Kinchin, Perilla</style></author><author><style face="normal" font="default" size="100%">Kinchin, Juliet</style></author></authors></contributors><titles><title><style face="normal" font="default" size="100%">Glasgow&apos;s Great Exhibitions, 1888, 1901, 1911, 1938, 1988</style></title></titles><dates><year><style face="normal" font="default" size="100%">[1988]</style></year></dates><pub-location><style face="normal" font="default" size="100%">Wendlebury</style></pub-location><publisher><style face="normal" font="default" size="100%">White Cockade</style></publisher><urls></urls></record></Cite></EndNote>�Perilla Kinchin and Juliet Kinchin, Glasgow's Great Exhibitions, 1888, 1901, 1911, 1938, 1988 (Wendlebury: White Cockade, [1988]), 94-125.� 


� � ADDIN EN.CITE <EndNote><Cite><Author>Morton</Author><Year>1999</Year><RecNum>144</RecNum><record><database name="First World War library-Converted.enl" path="/Users/davidgoldie/Documents/Research/WW1 material/WW1 Bibliography/First World War library-Converted.enl">First World War library-Converted.enl</database><source-app name="EndNote" version="8.0">EndNote</source-app><rec-number>144</rec-number><ref-type name="Book">6</ref-type><contributors><authors><author><style face="normal" font="default" size="100%">Morton, Graeme</style></author></authors></contributors><titles><title><style face="normal" font="default" size="100%">Unionist-Nationalism: Governing Urban Scotland, 1830-1860</style></title></titles><dates><year><style face="normal" font="default" size="100%">1999</style></year></dates><pub-location><style face="normal" font="default" size="100%">East Linton</style></pub-location><publisher><style face="normal" font="default" size="100%">Tuckwell Press</style></publisher><urls></urls></record></Cite></EndNote>�Graeme Morton, Unionist-Nationalism: Governing Urban Scotland, 1830-1860 (East Linton: Tuckwell Press, 1999).�


� � ADDIN EN.CITE <EndNote><Cite><Author>Eyre-Todd</Author><Year>1934</Year><RecNum>206</RecNum><Pages>144</Pages><record><database name="First World War library-Converted.enl" path="/Users/davidgoldie/Documents/Research/WW1 material/WW1 Bibliography/First World War library-Converted.enl">First World War library-Converted.enl</database><source-app name="EndNote" version="8.0">EndNote</source-app><rec-number>206</rec-number><ref-type name="Book">6</ref-type><contributors><authors><author><style face="normal" font="default" size="100%">Eyre-Todd, George</style></author></authors></contributors><titles><title><style face="normal" font="default" size="100%">Leaves from the Life of a Scottish Man of Letters</style></title><short-title><style face="normal" font="default" size="100%">Leaves from the Life</style></short-title></titles><dates><year><style face="normal" font="default" size="100%">1934</style></year></dates><pub-location><style face="normal" font="default" size="100%">Glasgow</style></pub-location><publisher><style face="normal" font="default" size="100%">Brown, Son &amp; Ferguson</style></publisher><urls></urls></record></Cite></EndNote>�George Eyre-Todd, Leaves from the Life of a Scottish Man of Letters (Glasgow: Brown, Son & Ferguson, 1934), 144.�
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